
A fashion thread, in paper instead 
Elis Kiss 
 
An eye-catching John Galliano confection of newspaper- print fabric stands next to a pile of daily 
newspapers; a page of an open book nearby explains the designer's inspiration: Elsa Schiaparelli's 
own take on paper prints. 
 
Paper as a vehicle for past, present and future creation lies at the heart of "RRRIPP!! Paper Fashion," 
at the Benaki Museum until April 7. Organized by Atopos, a cultural organization in Athens, the 
exhibition traces elements of fashion, history, art and design in paper clothing. 
 
"The idea for the show followed research conducted by the Atopos team in relation to new fabrics, 
technology and clothes manufacturing," said Vassilis Zidianakis, the group's artistic director and the 
curator of the show. "We covered a vast area of research, where one small chapter turned out to be 
the use of paper, in its woven and nonwoven form." 
 
Impressed by their findings, the group embarked on a parallel activity — building a collection of 
original, disposable paper dresses. It now owns more than 200 vintage pieces reflecting the kind of 
craze that took America by a paper storm in the mid-1960s. 
 
"The use of paper in fashion was particularly strong in the 1960s because it corresponded to 
consumption society as well as the notion of fashion becoming an object of consumption; paper 
dresses became gadgets," said Lydia Kamitsis, a fashion historian and a senior lecturer at the 
Sorbonne in Paris. 
 
Visitors to the exhibition are greeted by a colorful display of about 100 paper dresses. The bulk of 
the show explores paper as a bold tool of expression with more than 200 items from a variety of 
sources, including the Miyake Issey Foundation in Tokyo, the Fashion Museum Province of Antwerp 
and the Peloponnesian Folklore Foundation of Nafplio. 
 
The Fragile dress, painted by Andy Warhol and worn by Nico of the band the Velvet Underground, 
traveled from the Brooklyn Museum in New York for the show. There are a late-18th-century 
Japanese Kamiko coat; Isabelle de Borchgrave's paper recreation of Christian Dior's Bar Suit; 
Hussein Chalayan's conceptual Airmail dress; and paper vests worn by French and Belgian POWs 
during World War II. 
 
Rick Owens, Sophia Kokosalaki, Marcus Tomlinson, the stage designer Bob Wilson, and an array of 
fellow artists and fashion designers were commissioned to create works for the show; some were 
invited to work on the original paper garments. 
 
The show also is noteworthy for its unusual presentation. An interactive approach created by Normal 
Studio in Paris, the industrial design brainchild of Jean-François Dingjian and Eloi Chafaï, turns part 
of the exhibition area into Atopos's workshop, with display cases to allow the conservation, storage 
and the rotation of items on view. 
 
"It was challenging to enter Atopos's project with the kind of freedom we were given," said Dingjian, 
who also designed "L'Homme paré" at the Musée de la Mode et du Textile in Paris in 2005. "In terms 
of the show's scenography, we looked at how everything can be put away and ready to move onto 
to the next destination." 
 
"I would like this exhibition to act as a work in progress," Zidianakis said about the paper exhibit, 
already scheduled to travel to the Hellenic Center in London during its fashion week in September. 
 
Later stops may include the Museum of Modern Art in Luxembourg and a showing in Beijing during 
the Olympic celebrations next year. 
 
"Perhaps more than the actual items, I am interested in the exhibition's communication, as 
entertainment and pure pleasure," he said. 
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