
'All good design sings the same song' 
Becky Sunshine  

Zeev Aram moved from Israel to London in 1957 to study design. He opened his office and 
retail showroom in the King's Road in 1964 and became the first in the UK to sell the work of 
iconic designers including Achille Castiglioni, Marcel Breuer, Carlo Scarpa, and Le Corbusier. He 
also holds the worldwide licence for Eileen Gray. Along with his daughter Ruth and son Daniel 
he owns and runs the Aram Store in Drury Lane, London. 

Why did you originally move to London? I wanted to study design in an academic way. I 
couldn't afford to study architecture, which was my first dream, so I decided to study design at 
the Central School of Arts [now Central St Martins]. I had a couple of friends already in London 
and I spoke English so I decided to follow them. Fifty-two years later I'm still here. I settled in 
south London, where I rented a room while I was a student. Then I met a girl from Putney, 
married her, had four kids and eventually we bought a big, three-storey house with seven 
bedrooms and plenty of bathrooms in Wimbledon. We've been there ever since. I love the 
green open space of Wimbledon Common and the convenience of our local shops. 

You've lived in the same house for more than 40 years. Has it changed much? I was looking 
for a home, not an investment, nor a future development idea. I was always pleased with the 
house for its facility but the ground floor was badly planned and never worked for me. It was a 
good home for the children but finally, six years ago, my wife and I decided to enlarge the 
ground floor. I wanted to make it livable, space-wise, for me. I extended it into a U-shape with 
the base of the U facing the garden, with a huge sundeck with large double doors. And, 
because it's a U, it's all one open space: a kitchen, a utility area, a dining area and the living 
room. The whole space just flows and is flooded with sunshine. And now I truly love the house 
and am so happy to sit there for hours. 

Did you design the space yourself? I worked with an architect but he told me I was one of his 
worst clients because I pushed him so hard and was so involved. I held his elbow the whole 
time. But I'm the one who knows the house and how I want to live so I won't have anyone tell 
me how to do that. He was very good technically and worked with the town planners and was 
excellent ecologically. How does your life in London differ from your early years in Israel? It's 
impossible to compare. I was raised in Haifa and, geographically, it's a beautiful town with 
mountains, the sea and a bay. But it's a very neglected place and badly town-planned. There 
are tall buildings on the top of the ridge of the mountain, which to my mind is a sin. And 
character-wise it's very provincial compared to London, which has everything and is the only 
place outside of Israel I would ever want to live. Do you have any other homes? We have a 
small, modest apartment in the centre of Carmel in Haifa, where we go several times a year to 
enjoy the warmth and sunshine. I have reptilian blood and love the heat. The way we live 
there, though, is so different to our life in London. The interior is very simple: all white and 
tiled and just Alvar Aalto furniture. I adore looking at the sea, which I can do from the 
apartment. It's a great luxury. Apart from that, we used to have a cottage in Worcestershire 
[western England] many years ago but I only visited four times, twice to bring things and 
twice to take them away again. We just didn't need another place. Something is wrong or 
missing if you want to run away from your dwelling every weekend. 

Are you attracted to a particular type of design? Do you have a definable signature? Of course 
there must be a certain empathy and it must raise my pulse rate. But there's just one word for 
me when it comes to defining my taste: quality. That means quality of design, of manufacture 
and of performance. It must perform and do it beautifully. That is how I have always 
functioned as a designer, a retailer and how I live at home. 



Is your domestic appreciation of design different to your professional eye? Sure, it's different. 
Design and aesthetic solutions is my work but my home was full of children and now 
grandchildren so it's impossible to be so rigid and impose a perfect sense of order. There are 
things that I like around me, which is not necessarily modern design. We have a few pieces 
from the 1920s from Vienna which are of a time and style but still of great quality. I have 
more obviously designed pieces like an Eames lounger or my Eileen Gray sofa, which I think is 
the best sofa ever designed. All good design sings the same song, just in a different language. 

They make me happy 

My paintings and prints in my office and home: they are all by artists I know, some of whom 
are great friends, so I feel a great personal attachment to each piece. Among my favourites 
are works by Peter Blake, Allen Jones, Eduardo Paolozzi and Prunella Clough - the niece of 
Eileen Gray. They mean a lot to me. I also have an Egyptian monkey god carving (right). It 
reminds me of a Constantin Brancusi piece. It's very simple in plain wood. I bought it when I 
was a student in a charity auction. 

I have an 1880-patented rocking horse made for Hamley's, bought second-hand many years 
ago when my kids were young. It's beautifully crafted with leather saddle and reins, real 
horsehair and a sophisticated front-to-back rocking mechanism. It's like a kinetic sculpture. 

I have two LC3 Le Corbusier easy chairs, a few Breuer pieces and the Eames lounger. My 
furniture pieces are not chosen, I promise, to impress visitors but purely because they make 
me happy. These things excite me all the time and I've had them for years. I love the fact my 
grandchildren jump on the furniture. It's all to be used and loved. 

The Aga in our kitchen is my great friend. It's the heart of the house, particularly now we have 
this wonderful open living space. It changes the whole atmosphere. 

I bought a piece from the Japanese sculptor Hamada from an exhibition at the Craft Council 
when I was a student. It wasn't signed but made in his workshop. It's incredibly beautiful. 
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