
has since performed a series of live demonstrations 

to show how to make its 'coiling' furniture 

with coiled felt structures coated with silicone. 

(The furniture is on show at FAT Galerie in Paris, 

unti l 15 January.) Raw-Edges' Yael Mer describes 

the experience: 'People haven't seen this done 

before, so they are curious. They like to engage 

with the process. Designers are also makers and 

this is a way to show that it's not all about the 

finished product, but also about the bit in 

the middle. It's not just computer work, but 

about sketches and ideas.' 

Design as performance, by turn, is not about 

dazzling audiences, juggling jigsaws or twirl ing 

a staple gun, but about storytelling. And for 

Raw-Edges it comes naturally. 'It's a much better 

way to present what we're doing than trying to 

explain it with words.' says Mer. 'You're not doing 

something you're not used to doing already; 

it's comfortable. And that comes across.' 

Sarah van Gameren, one half of duo Studio 

Glithero, has an altogether different motivation. 

Her studio routinely produces films that 

document the making of its works. Carefully 

choreographed and directed, the shorts are shown 

alongside the pieces in galleries and uploaded 

on the studio's website and the video sharing 

site Vimeo, where they are gradually attracting 

a steady following. For the studio, it's not so 

much about exposing the process as capturing 

the real beauty of the work. It is an attempt, in 

Van Gameren's words, 'to capture the spirit that 

exists in the moment that things are made'. 

This is the moment when a product, piece of 

furniture or artwork comes to life. 'It's a moment 

of true beauty, of transformation, just before the 

product is finished, or just when it starts to exist.' 

As an example she shows how the studio's 'Big 

Dipper' chandelier is made using the traditional 

candle-making process, by repeatedly dipping a 

string frame into molten wax. 'There's something 

so beautiful about the moment when the string 

comes out of the wax and becomes a solid object 

- is this not the most interesting part? No one 

gets bored with seeing this. Owning a finished 

product isn't what it's all about.' 

This approach is not an original one for the 

art world, of course. Van Gameren even quotes 

Yves Klein, who once said of his paintings: 

'They are the leftovers from the creative process, 

the ashes.' Neither is it new for craftsmen, 

who have often made a spectacle of their skills. 

But as the more experimental elements of the 

design industry, if that tag still applies, are 

increasingly keen to expose its inner workings,» 
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