
believe you are born with a vocation 
and it is up to you to become aware of 
what it is and let it take over,’ says Brazilian 
designer and furniture maker Etel Carmona. 
She found hers in a garage in the countryside 
outside São Paulo.

In 1980, Carmona moved to Louveira, 
70km outside Sáo Paulo, with her first 
husband and three children. She had grown 
up on a farm and wanted to be closer to 
nature. She now had the time and seclusion 
to indulge in some of her personal passions. 
She had always been interested in art and 
craft and began restoring second-hand 
furniture she bought from antiques dealers, 
in a garage she describes as ‘more like an 
experimental laboratory than a carpenter’s 
workshop’. She would sand and peel off 
the layers of lacquer and Formica to reveal 
the exquisite woodwork beneath and slowly 
taught herself the finer points of carpentry 
and furniture restoration.

‘I am not an architect or a designer.
I didn’t go to university. I’m self-taught,’ she 
says. ‘1 told a friend I had a workshop and she 
asked me to make her a bar. So I did. When 
I delivered it she told me that it looked divine 
but that it felt terrible and that touch 
was a very important part of the business.
1 learned to touch things with the back of 
my hand and refined traditional techniques, 
which I have passed on to my team.’

The team of craftsmen and artisans 
Carmona has gathered around her has been 
fundamental to her success. But pulling 
it together wasn’t easy. She started with 
a carpenter who had done work on her house. 
He asked her to lend him some money and, 
knowing he was in no position to pay her»

A ut
iliz

aç
ão

 de
ste

 ar
tig

o é
 ex

clu
siv

a p
ar

a f
ins

 ed
uc

ac
ion

ais
.



A ut
iliz

aç
ão

 de
ste

 ar
tig

o é
 ex

clu
siv

a p
ar

a f
ins

 ed
uc

ac
ion

ais
.



back, she asked him to help her restore 
antiques in exchange for a share of the profits. 
He agreed and brought five other carpenters 
with him.

However, she knew that to take the 
business to the next level and to start 
producing her own designs, she would need 
master craftsmen. But she was afraid those 
skills were dying out in Brazil. ‘1 kept hearing 
that the people who knew the techniques 
I loved and admired had all died and, with 
them, their trade. Until I came across some 
exquisitely made furniture in an upholsterer’s 
workshop.’ The furniture was made by Moacir 
Tozzo, and Carmona asked him to join her, 
which he finally did in 1986.

That same year she met the designer 
Fulvio Nanni. That was the turning point 
for her business. Not only was Nanni the first 
in a long line of designers to ask Carmona to 
provide them with high-quality craftsmen 
and materials, he also encouraged her to push 
forward with her own designs.

By 1988, Carmona’s business was doing 
well enough that she could move production 
out of her garage and into her first factory.
It also left her more time for her own designs. 
She began developing a signature style; her 
designs were made without nails and relied 
on the traditional art of wood joining. The 
intricate details and sophisticated fittings of 
her ‘Vila Rica’ sideboard and the undulating, 
organic form of her ‘Esteira’ screen show her 
growing confidence as a designer with an

intimate understanding of Brazilian wood 
and quality manufacturing.

In 1990, Nanni, who, much like Carmona, 
had a sharp eye for up-and-coming designers, 
introduced her to a young Rio-born, Sao 
Paulo-based designer, Claudia Moreira Salles. 
It was the start of another key partnership 
for Carmona.

In 1993 the first Etel shop opened in Sao 
Paulo. Carmona worked with the designer 
Alberto Camareiro and the artist Roberto 
Micoli to make the simple warehouse space

the perfect showcase for her and Moreira 
Salles’ designs. She developed a reputation 
as a pioneer of environmentally friendly 
production and the use of certified wood, 
and as a supporter of sustainable forestry.

Today, her company, Etel Interiores, 
produces furniture created by some of 
Brazil’s best-known contemporary designers 
as well as pieces by Brazil’s finest 20th- 
century masters. A visit to the store on 
Alameda Gabriel Monteiro da Silva in 
São Paulo is like stepping into a small, well- 
curated gallery. The pieces on display date 
from the 1920s to the present day, but all are 
classics. The Etel Collection is a remarkable 
roll call of local design talent, past and 
present, that includes Russian-Brazilian 
architect Gregori Warchavchik, muralist 
Paulo Wernek, modernist architect Oscar 
Niemeyer, new tropical modernists Isay 
Weinfeld and Arthur Casas, Polish-born 
architect and designer Jorge Zalszupin (see 
left), and artist and designer Carlos Motta.

Carmona hand-picks every piece she 
adds to the collection and only selects the 
best pieces produced by the designers she 
represents. Her philosophy is to choose pieces 
that are beautiful and functional, but also 
have something extra, such as the use of 
a unique technique or aesthetic. This careful 
curatorial approach is what makes the 
collection a singular grouping of‘the best 
of the best in Brazilian design’.  
www.etelinteriores.com.br
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http://www.etelinteriores.com.br
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